Ta3u xkHUra U3CienBa €qHa OT HaH-TUXUTE, HO U Hal-IbIOOKH
MIPOMEHH B MOJIEpHATa KyJITypa — pa3pyIlIaBaHETO Ha CUMBOJIHUS
MUeJecTal Ha yYUTeNsd. YUUIUIIETO HUKOTa HE € OUJI0 MPOCTO
MSICTO 32 TIPETO/IaBaHe Ha 3HAHUE: TO MPEIOCTaBs BH3MOKHOCT J1a
ObJIe MUCJICHO KaTO yMaJieH 00pa3 Ha 0OIIEeCTBOTO, a U Ha camara
IBpKaBa, ChC CBOUTE HEpapXvu, MEXaHU3MH Ha JUCHUILINHA U
dbopMHU Ha IOAYMHEHHE. 3aTOBA CE€ OKa3Ba OCOOCHO YyBCTBHUTEIHA
TEPUTOPHS 32 KHHOTO, KOETO MHOTO paHO OTKPHBA, Y€ pa3Ka3uTe 3a
YUIJIMINETO TOYTH HEU30€KHO ce MPEeBPBILAT B pa3Kasu 3a BIACTTa.
A ¢durypara Ha yauTeNs TpaIUIIMOHHO € HATOBApBaHA ChC CHMBO-
JIEH CMHCBJI, Jlajied HaJXBBPIISAIL IPEACIUTe Ha KacHaTa cTast: Ts
BBILTBIIABA 3HAHKE, MOpaJ, pea u odmecTBeHa Mucus. Koraro He-
TOBHUSIT aBTOPUTET 3aIIOYHE J]a €pO3UPa, TOBA BEUE € 3HAK 3a pasrajia
Ha CaMUTE yCTOU. ThKMO TO3HW MPOIEC MPOCIEAsiBa HACTOSAIIOTO
U3cIeIBaHe — OT paHHATA UJeaTH3aIus, IPe3 JeMHUTOIOT H3aIUsATa
W MapruHaIu3anusTa, 10 ChbBPEMEHHUTE PSKUMH Ha JICBAJIBAIIUS
U CTIEKTaKyJIapHa BUAMMOCT. B ObArapckoTo KUHO TOM mpuao0uBa
0CO0CHA TEXKECT, 3aI0TO YUMUIHUIIECTO JBJITO BPEeME OCTABAIIIE PHC-
KOBa 30Ha, B KOSATO IMO-IHJIOOKOTO BIVIEXK JaHE 3aIlIallIBaIIIe Ja OTOJIH
CKPUTHUTE HEb3H Ha ccTeMara. B To3u cMHCHI pa3pyIiaBaHeTo Ha
YVYUTEJICKUS MHEACCTAN He € MPOCTO 3arjiaBHa MeTadopa, a ChIu-
Ha Ha KJIFOYOBA UCTOpPHYECKa TpaHchopmalius, Ha KOSTO KHHOTO €
CBHUJETEI, CAMITOM U KPUTHK.



The Dismantled Pedestal:
The Transformation of the Teacher’s Image in Cinema

This book examines one of the quietest yet most profound
transformations in modern culture: the dismantling of the teacher’s
symbolic pedestal. The school has never been merely a place where
knowledge is transmitted. It can also be understood as a microcosm of
society and the state, with their hierarchies, disciplinary mechanisms,
and forms of subjection. Cinema recognized early on that stories about
schools almost inevitably become stories about power.

Traditionally, the figure of the teacher has carried a symbolic
significance extending far beyond the classroom, embodying
knowledge, morality, order, and a public mission. The erosion of the
teacher’s authority therefore signals a deeper crisis in the foundations
of social life. This study traces the process from early idealization
through demythologization and marginalization to contemporary
regimes of devaluation and spectacular visibility.

This transformation acquires particular significance in Bulgarian
cinema, where the school long remained a sensitive terrain:
closer scrutiny risked exposing the system’s hidden deficiencies.
The dismantling of the teacher’s pedestal is thus not merely the
book’s governing metaphor, but the substance of a major historical
transformation in which cinema emerges simultaneously as witness,
symptom, and critic.





